
Voxalis Opera is a jewel of a company, offering additional operatic experiences in Brisbane to the
mainstream with a distinctly different focus. Its philosophy is centred around engaging local emerging
artists, helping to support their artistic development while creating and sustaining professional
opportunities in a tightening market. 

Voxalis Opera also explores a range of lesser known and unusual works, offering artists and concert-goers
alike a fresh approach to standard operatic, concert and recital repertoire. Such an imaginative approach
by a company that is barely four years old is both bold and brave. It challenges audiences to try something
new and different, while at the same time supporting the nurturing of new talent.

In this endeavour, Voxalis has made great strides in gaining government, corporate and doner support in
just a few short years. Audiences are beginning to trust both the quality of artists, as well as the chosen
works and choice of programming, a considerable asset for such a new company. 

And so, the first program for 2026 Savages, offered, for the first time, not one but two concert evenings.
Programming Benjamin Britten’s song cycle, Les Illuminations, with its surrealistic text in French by Arthur
Rimbaud, is by itself a bold move. The title Savages is taken from a phrase in the work: ‘I alone hold the key
to this savage parade’. 

It makes great sense to present this work at a time when our world is so fragmented, divided and violent.
Britten’s music itself is quite extraordinary; expressive and vibrant, yet also deeply emotional and
ravishingly beautiful. Rimbaud’s text is both strange and exotic, exploring so many facets of our society –
from emotional connections, vulnerability and fragility, and the natural world through to mysticism and
ritualism. 

Additionally, Artistic Director, Camilo Lopez, has woven choral excerpts from Jean-Phillippe Rameau’s
operas, Les Indes Galantes and Castor et Pollux plus Debussy’s La Flûte de Pan, into the mix to present a
rounded if overtly surrealistic overview of society at its best and worse. As a concept the two distinct
sound worlds could be jarring but, in this construction, they seemed to lap over each other quite well, while
adding depth to Rimbaud’s text and thus reflecting on diverse aspects of our current world. 

The five singers, soprano Rebecca Goobanko, mezzo soprano Monica Ruggiero, tenors Elliot Beauchamp
and Shannon Leonard, plus baritone Harrison Hammett managed Britten’s complex score well alongside an
almost seamless interpretation of the additional songs. They were at their best in the quartet harmonies,
though individual songs, showing off for example Goobanko’s ethereal soprano, Ruggiero’s creamy mezzo
and Leonard’s high tenor, were highlights. Particular praise should go to pianist Maxwell Foster, whose
playing of such a complex score was exemplary and powerful. Maybe at times it was a little fast, but he
supported the singers in presenting a polished and well-delivered program to an enthusiastic audience. 
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